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The 1890s saw many changes in London's theatrical culture. The decade began with the predominance of actors and ended with playwrights setting the agenda for the stage. Though the 1890s are remembered in theatre history for the sensational introduction of Henrik Ibsen to Britain, the rise of Bernard Shaw, the eminence of Arthur Wing Pinero and Henry Arthur Jones, and the brilliant, albeit short, career of Oscar Wilde, these playwrights were not the only names on London's theatrical menu. West End theatres, then as now, were commercial enterprises that depended heavily on the mores of their patrons, who were mostly members of the middle-class with a preference for middle of the road repertoire, often provided by playwrights whose names would later fade from public memory. In his statistical analysis of the West End in the 1890s, J. P. Wearing confi rms that while Jones and Pinero were the most popular playwrights of the decade in terms of number of productions, Sydney Grundy, followed by F. C. Burnard and G. R. Sims, did not lag much behind.
3 French scholar Augustin Filon, in his survey of the English stage, written in the late 1890s, confi rms Grundy's position, noting:
If you were to ask a London theatre-goer to name the most popular dramatists of the present day, to designate the ripest talents which tell most clearly of the present and of the future of the English drama, I think I may affi rm that the names that would come immediately to his lips, with scarcely a moment's pause for refl ection, are those of Arthur Wing Pinero, Henry Arthur Jones, and Sydney Grundy. Despite his popularity, and although he had written or adapted more than fi fty plays, Grundy has attracted practically no critical attention, and was forgotten after the Great War. In 1977, J. P. Wearing summed up his career as follows:
Sidney Grundy was a prolifi c, popular mediocrity who found favor with audiences comparable to that enjoyed by Jones, Pinero and Sims. . . . although he aspired to social comment, he never dared as much as Jones or Pinero.
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Max Beerbohm, for twelve years drama critic of the Saturday Review, was particularly disappointed that Grundy invested so much of his dramatic skill in adaptations rather than in original plays. He wrote:
